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NOTE: the "present time" in this episode takes place with
Supergirl at age 15.

FADE | N:
I NT. LIVING ROOM - DANVERS' HOMVE - DAY
KAREN STARR tal ks on the phone with her nother. She | ooks happy.

KAREN
H , nom

_ MRS STARR (O S.)
H, Karen, how re you doin g9

KAREN
Great, nom Best vacati on ever.

MRS STARR (O S.)
Real y? 1'm so haPpy So you're
getting alone well with Llnda°

KAREN
Sure, we're best friends. W hang
around all the tinme. |'mdoing ny

best to knock sone of the
dorkness out of her.

MRS STARR (O S.)
Don't say that! Linda's a great girl.

KAREN
I"mjust kidding, nom Chill out.

MRS STARR (O S.)
And how re you getting along with
Li nda' s parents?

KAREN
h, M. F and Ms. S are so cool
They treat ne so well. | nmean

t hey al ways Ilsten to me.
(nmouths "hint"
They treat me |like an adult and
respect mny deci sions.
(mouths "hint hint")
| really love it here, nom |'m
glad you let ne stay.

MRS STARR (O S.)
And you' re obeying them right.



SYLVI A wal ks

KAREN
(sllghtlg upset)
Yes, ey themevery tine
they glve me an order whi ch
hasn' t pFened yet, 'cos they're
not bossy |ike sonme other people
I know.

MRS STARR (O S.)
(marnlngly)
Karen. Don't use that tone with
me. Any maﬁ you renenber to brush
your teet don't you?

(i1l KAREN )
m y an ry
Yes, not her, grush nmy teeth
three times a day. Though I'd
like to nmeet the bacteria that
can put a cavity in ny teeth.

MRS STARR (O S.)
It's not about that and you know it.

KAREN
(angry)
I know, 1t's about haV|n? cl ean-
Iooklng teeth and mnty-tresh
breath. Because if | don't, no
one will ever ever |ove ne.

MRS STARR (O S.)
(upset)
Karen, | warn you. Don't take
that tone with ne.

KAREN
(very angry%
What tone nonf? The tone that says
"I"mnot a drooling idiot so you
shoul d stop treatlng me |ike one"?
Is that the tone you're talking
about ?

into the living roomand | ooks at Karen.

MRS STARR (O S.)
(very angry)
Yes, exactly that tone, young
Iady And you better | earn sone
respect in a hurry or else --



KAREN
(fum ng mad)
O else what, non?! You're going
to hit you wtt1the belt?! You're
going to lock me in ny room and
never |let me out again?! \Wat are
you going to do to nme, eh? \Wat ?!

MRS STARR (O S.)
(very angry)
Bah, there's no point in talking
to you when you act i ke this!
You think you're such a grown uF
but you keep acting like a little

baby!
KAREN

(flam ng fromthe nostrils)
| don't know why | bother trying
to talk to you! Al you ever do
is criticize me and make ne feel
like I"'man idiot! I'man adult,
get that! And soneday |' n1going
to get real Y tired of you
treatlng me |like a baby, and t hen
you'l |l see!

MRS STARR (O S.)
Are you threatening nme, Karen?
Because if you are --

KAREN
Oh, go to hell!

Karen angrily hangs up the phone.
KAREN ( CONT' D)

Damm!
SYLVI A
Karen, please be careful with the
phone.
Karen turns to Sylvia, still mad as hell.
KAREN

Wiy don't you mind your own
goddamm busi ness!

LI NDA instantly Ppears out of nowhere and stands
threateningly In front of Karen.

L1 NDA
Don' t Kou ever talk to my nom
i ke that!



Karen didn't hear Linda. The very second she finished

tal king, all the anger dropped out of her body. She stares

at Sylvia with a mx of intense fear and regret in her eyes.
When she speaks, it's in a nonotonous, alnost inaudible whine.

KAREN
l'"'msorry "'msorry ["msorry |
didn't nmean to I'msorry pl ease
don't throw ne out of your house
I"'msorry | didn't nmeant to |I'm
sorry..

Li nda" s expression changes. She can't believe what she's
seeing in Karen's eyes.

SKIvia takes a few steps forward and hol ds Karen by her
shoul ders reassuringly.

SYLVI A
Karen, don't worry.

KAREN
I"'msorry I'msorry | didn't nean
to please don't throw ne out...

SYLVI A
Karen, listen to nme: this is your
house.

Tears cascade down Karen's cheeks.

SYLVI A ( CONT' D)
And no matter what you say or
what you do, it will ALWAYS be
your house, do you understand nme?
My door will always be open for
you. That bed upstairs wll
al ways be ready for you whenever
you need it.

Karen hugs Syl vi a.

KAREN
Thank you thank you thank you. .
SYLVI A
Don't worry, Karen. | know how
you feel. | never got along wth
my own nother either. | know she

drives you crazy. But you're here
now. Think about that. And you
can stay with us for as long as
you need to.

Li nda just stands there, slack-jawed, wthout a clue as to
what is going on.



Sylvia notions Linda to cone close. Linda approaches and
hugs Karen and her not her.

LI NDA
I"'msorry | yelled at you, Karen

Karen turns to Linda, and glares at her.

KAREN
Don't be sorry, you knuckl ehead!
If you ever yell at her |ike I
did, I'l'l knock your teeth out!

Linda is taken aback by this reaction. She's even nore
cl uel ess now.

Karen hugs Sylvia for another nmonent, then pulls back. She
wi pes the tears off her face.

KAREN ( CONT' D)

(to Sylvia)
Thank you. | wi sh so nuch you
were ny nom
SYLVI A _
Well, I'"'mnot your nom but if
you ever need A nom |'m here for
you.
KAREN
Thanks. Now I... | sort of need
to clear ny head... so I..
SYLVI A

Yeah, go fly around for a while.
Smash a few gi ant rocks. Just
remenber that dinner's at seven-
thirty.

Karen sm | es, and goes out the back door.

Li nda stares at Karen with a dunbfound expression. She waits
a nonment before turning to Sylvia.

L1 NDA
Ckay, who was that girl and what
did she do with Power Grl?

_ SYLVI A
Li nda, don't say that.

LI NDA
| nean it. \Wat happened to her?
One nonent she's the toughest
irl 1 know, then she's bl ubbering
i ke a baby. | don't get it.



SYLVIA _
Come, honey, let's sit. | think
it's tinme we have a little chat.

They wal k to the couch and sit down.

SYLVI A ( CONT' D)
Li nda, your friend Karen has lots
of problens, you know that.

LI NDA
Yeah. Oracle said she's too
aggressive and viol ent.

SYLVI A
Well, nost of Karen's problens
are the result of her relationship
with her parents. She |oves them
but she can't stand them They
can't tal k anynore, they just
yel |l at each other.

LI NDA
What do you nean they can't tal k?
_ SYLVI A
(sighs)
Honey, | |ove you, but the truth

i's, when Karen calls you a dork
she's not really kidding. Wll,
you're not a dork, but you're as
nai ve as they cone, and your
father and | are to blane for
that. You see, Fred and | had a
m ser abl e chil dhood so we went
out of our way to nmake sure you
had a good one. And we did WAY
too good a job on that. So let's
see 1f | can snap you out of it
with a little shock therapy.

L1 NDA
What do you nean?

_ _ SYLVI A
| think it"s tine you heard about
your grandparents.

EXT. JOHN DANVERS' HOUSE - 25 YEARS EARLI ER - AFTERNOON
SUPER: 25 years earlier

The house of John Danvers, Fred's father. A rural hone
sonmewhere at the outskirts of the town.



Twel ve-year-old LI TTLE FRED plays with a baseball outside
t he house.

SYLVIA (V. Q)

Fred's parents were John and
Ai | een Danvers. John Danvers was
a college football hero who had a
prom sing career in the NFL until
a car accident cut it short. Most
Beople say that this is why he
ecane such a violent, bitter man.

W hear voices conming fromthe house. An argunent between
Ai | een and John.

JOHN (O S.)
(angr
You call this neatl oaf!

Al LEEN (O S.)
John, I"'msorry. | don't know
what happened.

Fred' s expression changes instantly. Hi s face now shows

equal parts of anger and frustration well beyond what you'd

i mgi ne a 12-year-old could do. He drops the ball and stares
at the door as if trying to decide if he should go in or not.

JOHN (O S.)
You don't know what happened! Are
you stupid or sonethi ng?!

Al LEEN (O S.)
John, I"'msorry. | don't -- no,
John, pl ease, no!

We hear a fight inside. John is beating Al leen.

JOHN (O S.)
I'"ll teach you to be sorry, you
bi t ch!

Ai | een screans in pain. Fred begins to pace back and forth,
br eat hi ng heavily.

SYLVIA (V. O ?
John woul d beat Aileen al nost on
a daily basis. Nothing she did
was good enough for him And
every little m stake deserved a
puni shnent .

Fred stops pacing. H's expression intensifies. A nonent _
| ater, he wal ks into the house, slanm ng the door behind him

We stay on the outside.



SYLVI A (V. QO ) (CONT' D)
Sonetimes Fred would wal k into
the fight, trying to defend his
not her.

LITTLE FRED (O S.)
Leave ny nom al one, you sonof abitch!

SYLVIA (V.0)
It wasn't so nuch that Fred
t hought he could stand up to John

Danvers.

JOHN (O S.)
You want sonme of this too, you
little prick?

John begins to hit Fred. Fred screanms in pain.

Al LEEN (O S.)
No, John, don't hurt the boy!

SYLVIA (V. 0O)
It was that he knew that while
his father was beating him he
wasn't beating his nother.

The fight inside continues.
I NT. LIVING ROOM - DANVERS' HOVE - PRESENT TI ME
Li nda seens about to burst into tears.

SYLVI A
Shocked enough, honey?

Li nda i s speechl ess.

SYLVI A (CONT' D)
I wasn't nuch better off back
then. I was the only daughter of
Nor man and | sabel |l e Hol den. My
father was a drunk. A nei ghbor
descri bed hi monce by sayi ng:
“"Norman is the kind of man who
tries to drown his sorrows in
al cohol , and apFarentIy hi s
sorrows are really good sw nmers
because it takes a whole | ot of
al cohol to drown them " Mot her
didn't |like that and she | et
fat her know about it.



I NT. SYLVIA'S ROOM - HOLDEN S HOUSE - 25 YEARS EARLI ER -
AFTERNGCON

Ten-year-old LITTLE SYLVIA sits at her desk. There's a snal
porcelain ballerina on it. She stares at it.

NORMAN (O S.)
(slurred)
And what's wong with a little
whi skey now and then, eh?

| SABELLE (O S.)
A LI TTLE whi skey!? What is that,
your third bottle TODAY!?

NORMAN (O S.)
| make nmy own noney. | can spend
it any way | want to.

SYLVIA (V.Q)

I had a porcelain ballerina that

gr andnot her gave ne for ny
fifth birthday. She was ny nost
prized possession in the whole
worl d. Every tine ny parents
would fight, | would stare at the
bal | eri na and i magi ne her danci ng.

FOCUS ON the ballerina. W hear "The Bl ue Danube" playing in
LLtthe EyIV|a's m nd and we see the Ballerina dancing around
t he desk.

Slowmy the nusic grows |louder and it drowns the screans
out si de the bedroom

Little Sylvia smles.
I NT. LIVING ROOM - DANVERS' HOME - PRESENT TI ME

SYLVI A
My parents would scream at each
ot her for hours and hours. They
el led at each other every single
our-letter word you can think of
and quite a few you can't. They
insulted their ol e ancestry.
But they never laid a finger on
each other. No matter how angry
t hey were, they never, ever
physi cally hurt each other.
(beat)
That's why they had ne.
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I NT. SYLVIA'S ROOM - HOLDEN S HOUSE - 25 YEARS EARLI ER

Little Sylvia smles as The Bl ue Danube plays in her m nd
and the ball erina dances on her desk.

| sabel l e and Norman still argue, but we can barely hear what
t hey say.

Then the argunent stops.

Little Sylvia notices it, and her inmagination fades. The

Bl ue Danube screeches to a halt. The ballerina returns to
her porcelain self. Her exFression changes into sheer horror.
She quickly turns off the light in her roomand junps into
her bed, pretending to be asleep.

A monent |ater the door bursts open with so nuch force that
one of the stuffed animals on a shelf falls to the floor.

W see Isabelle's silhouette at the door. She has a |arge
belt on her hand. She turns on the |ight. She has an
expressi on of anger beyond all nornmal paraneters.

She slowly turns to the floor, and sees the stuffed dog
l yi ng there.

| SABELLE
What have | told you about your toys!

Little Sylvia pretends to wake up.

LI TTLE SYLVI A
Mom |I|...

| sabelle turns to Little Sylvia.

| SABELLE
You ungrateful little beast!

EXT. HOLDEN S HOUSE - 25 YEARS EARLI ER

W see Little Sylvia's window. The shades are cl osed. W see
| sabel | e's shadow on them

| SABELLE (O S.)
"Il teach you how to obey, you
littl e beast!

LI TTLE SYLVIA (O S.)
No, nonmy, pl ease!

| sabel l e beats Little Sylvia with the belt.
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EXT. PARK - 25 YEARS EARLI ER - HOURS LATER

Little Sylvia sits on the grass next to a |large tree. She's
crying and caressing her arns. She has quite a few belt

mar ks on her armnms and neck.

The sunset is approaching. Little Sylvia stares at it.

SYLVI A §V. o} ?
There was a park a few bl ocks
away fromwhere we |ived. | used

to ﬁo there and cry every tinme ny
not her beat ne. That's ere |
met Fred.

Little Fred wal ks from behind some bushes, he has a bl ack
eye, a swollen lip and many brui ses.

The two children eye each other for several seconds,
notici ng each other's wounds.

SYLVI A (V.O.)#CO\IT' D)
W becane best friends before we
had said a word to each other

LI TTLE FRED
Are you okay?

LI TTLE SYLVI A

No.
I NT. LIVING ROOM - PRESENT TI MVE
SYLVI A
He was twelve at the tine. | was

ten. W becane inseparable. He'd
tend to ny wounds. He had becone
pretty good at it after so many
years hel ping his own not her.
(beat)
Thi ngs stayed pretty nuch the
same for four years until Fred
turned sixteen. By then, he'd
turned into a huge teenager.

EXT. JOHN DANVERS' HOUSE - 21 YEARS EARLI ER - DAY

The front door bursts open as Teenage Fred pushes John out

of the house. Teenage Fred is al nost six feet tall b¥ now
and wei ghs close to 200 pounds. John Danvers is six-five, 270
pounds, but badly out of shape.

John shoves Fred back with all his strength, but only
manages to send hi m back a couple of feet.
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TEENAGE FRED
(angr ?
Cet the he out of ny sight, and
don't you ever cone back

JOHN
(scoffs)
You're throw ng nme out of nY own
house, you little punk? 1'Il show
you.

John attacks Fred, but Fred dodges the punch and | ands a
Cﬁuple of his own, sending John to the ground, bleeding from
t he nose.

Ai | een appears at the doorstep, |ooking concerned but
sonmehow rel i eved.

John stands up slowy. He w pes the blood off his nose.

_ JOHN _
I'mgoing to get you for this,
you little piece of crap.

TEENAGE FRED
I'"d | ove to see you try, you
sonof abi t ch

John glares at Teenage Fred for a nmonent, then heads for his
car. He clinbs in and drives away.

Ai |l een wal ks to Teenage Fred and hugs him He hugs her back,
but never takes his eyes of John's car.

TEENAGE FRED (CONT' D)
Don't worry, nom He's gone for good.

SYLVIA (V.Q)
Wthout the nonster, the house
felt |Iike heaven.

I NT. LI'VING ROOM - JOHN DANVERS HOUSE - 21 YEARS EARLI ER -
HOURS LATER

Teenage Sylvia, fourteen now, sits on the couch, watching TV
with Aileen and Fred, who | ooks as proud as can be.

SYLVIA (V. Q)
| stayed with Fred that night. It
felt so good to be in a place
where no one was scream ng at
each other, and no one was goi ng
to hit me. | just couldn't force
nyself to | eave.

( MORE)



13.

SYLVIA (V. O ; CONT' D)

(beat)
Fred and | were just friends back
then. | slept on his bed. He
sl ept on the couch. Nothing
happened t hat ni ght between us,
i f you know what | nean.

(beat%
But ny not her never believed that.

I NT. LIVING ROOM - HOLDEN S HOUSE - 21 YEARS EARLI ER - DAY
NCRMAN sits on the couch, sipping at his whiskey.

| sabel | e and Teenage Sylvia are in the kitchen. W can't see
them but we hear them and we see their shadows projected on
a wal |l behi nd Norman.

_ TEENAGE SYLVI A
W didn't do anything, nmom | swear.

| SABELLE
You think I'm going to believe
you just like that! Tell me that
at | east you wore protection!

) TEENAGE SYLVI A
Not hi ng happened, | swear!

_ | SABELLE _
So you didn't even wear anything?

TEENAGE SYLVI A
Are you listening to nme? Nothing
happened! Can you get it through
that thick skull of yours!

| SABELLE
Oh, you stupid little beast!
You're trylng to turn nme into a
grandnot her before I'mforty!

SYLVIA (V. 0O)
My not her believed that I'd had
sex with Fred and nothing | said
woul d convi nce her otherw se.
Worst, she thought | was pregnant.
That was her greatest fear: the
shame of having her fourteen-
year-ol d daughter with a bell
She was already the wife of the
town drunk. There was no way she
was going to let ne get pregnant.

We see |sabelle's shadow turn around and grab a knife.
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TEENAGE SYLVIA
Mom what the hell are you doing
with that thing?!

SYLVIA (V. Q)
N% not her was a regi stered nurse.
She knew where to aimthe knife.

| sabel | e' s shadow stabs Teenage Sylvia in the | ower abdonen.
Teenage Sylvia screans and falls to the ground.

Nor man stands up and peeks into the kitchen.

NORVAN
(slurred)
What did you just do, you crazy

wonman?

I NT. HOSPI TAL CORRI DOR - 21 YEARS EARLI ER - DAY

Qut si a DOCTOR tal ks to | sabell e and Nor man.

DOCTOR
She's stable now, but the knife
did a great deal of damage to her
uterus. In ny opinion, | don't
t hi nk the danage can be repaired.
It's alnpost certain that Sylvia
will never be able to have children.

Teenage Fred wal ks toward the room where Teenage Sylvia is.
e,

Teenage Fred hears this and stops dead on his tracks.

NORMAN
(slightly slurred)

Ah, these kids today... she
robably had a fight with her
oyfriend, maybe found her MHK to

nmy |iquor cabinet... and you know

Teenage Fred's expression changes into the one we saw when
he was twel ve: anger and frustration to an i nhuman degree.

TEENAGE FRED
You did this to her!

He rushes to Norman and | sabell e but the doctor stops him

TEENAGE FRED ( CONT' D)
Don't you ever touch her again,
you hear ne! |If you hurt her
again I'Il kill both of you!

NORVAN _
Pl ease, soneone call the police
and arrest this punk.
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I NT. LI'VING ROOM - PRESENT TI ME

SYLVI A

| cannot have children of ny own
because of ny nother. Can you
even fathomthe concept, Linda?

(beat)
Well, after that incident ny
not her never hit me again. Mybe
because she felt guilty for
al nost killing nme. Maybe because
she was afraid of what Fred would
do to her. So ny life for the
next four years was tense, but
relatively painless.

(beat)
Then | turned eighteen.

I NT. LIVING ROOM - HOLDEN S HOUSE - 17 YEARS EARLI ER - MORNI NG
Norman sits on the couch, reading the newspaper.

A nonent Iater,_Teena?e Syl via, now eighteen, wal ks out of
her room dragging a |large suitcase.

NORVAN
Happy birthday, honey.
(beat)
Hey, what's up with the suitcase?

| sabel l e cones out of the kitchen and sees Teenage Syl vi a.

Teenage Syl via regards her parents with a determ ned | ook on
her face.

TEENAGE SYLVI A
I'"meighteen today. |'m marrying
Fred Danvers. | never want to see
you two agai n.

Wt hout | ooking back, Teenage Sylvia storns out of the house.

SYLVIA (V. 0)
Those were the |ast words | ever
said to ny parents.

I NT. LI'VING ROOM - JOHN DANVERS HOUSE - 17 YEARS EARLI ER - DAY

Ail een sits on the couch, watching TV. Teenage Fred dusts,
whi | e Teenage Syl via sweeps the floor.

SYLVIA (V. Q)
| married Fred two hours | ater
and | nmoved in with himand his

not her .
( MORE)
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SYLVIA (V.QO.; CONT' D)
That was the first nmonment of true
freedom| had ever felt innmy life.

Aileen tries to change the channel with the renote control,
but not hi ng happens.

SYLVIA (V.0O.) (CONT' D)
Fred's nother was a verK ni ce,
caring woman. | got to know her a
| ot better in the years we |ived
t oget her. She was a good person,
but a extrenely weak woman.

Teenage Fred notices Aileen. She | ooks at him pleadingly.

Al LEEN
(re: the renote)
I think it's broken, honey.

- TEENAGE FRED
Let ne see it, nom

o
—Q

rabs the renote and tries it. Nothing happens. He wal ks
t he TV.
TEENAGE FRED ( CONT' D)
Just tell ne what channel you
want to see.

He begins to change the channel manually. Three channels go by.

Al LEEN
Yeah, |leave it there, Freddy.
Thank you.

TEENAGE FRED
Is the volune all right?

~ AILEEN
(sm | es)
Sure honey, don't worry.

TEENAGE FRED
Just |let me know when you want ne
to change it again, okay?

SYLVI A (V. QO L
Fred would take care of his

mot her |i ke she was nade of
crystal. He would go out of his
way to make sure that nothing
bot hered her.
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I NT. LI'VING ROOM - PRESENT TI ME

SYLVI A

Al'l three of us hated that house.
Even t hough John Danvers was gone,
his presence was still there. And
I never |eft the house because |
was afraid of neeting ny parents.
So we decided to nove to anot her
town. And Leesburg seenmed so
friendly and | ovely we decided to
buy a house here. W couldn't
sell the old house because it was
John's, so we couldn't really
afford one. Luckily, the owner of
this house felt so sorry for us
that he sold it for next to
not hi ng.

(beat)
Everyt hi ng | ooked bright for a
whil e. Fred becane a coF. Ai | een
and | got along very well. MW
parents were far away from ne.

(beat)
And then, two years later, Aileen
crashed her car into a tree.

EXT. CEMETERY - 15 YEARS EARLI ER - DAY

Young Fred, dressed in his police uniform stands nournfully
in front of his nother's coffin, ready to be Iowered into
t he ground.

YOUNG DOUGLAS PORTER, twenty-one at the time, stands next to
him also in his uniform

Young Sylvia is nearby, wearing a black dress. She's | ooking
at Young Fred.

SYLVIA (V.Q)
Fred never believed it was an
accident. Aileen never drove the
car faster than thirty, and she
al ways wore her seatbelt.

(beat

He still believes John Danvers
killed Aileen, though he could
never prove it.

Young Syl via turns around and sees John Danvers wal ki ng
straight to them She tries to remain calm She walks to
Young Dougl as and pulls him asi de.
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YOUNG SYLVI A
poi nt's)
That man is John Danvers. 'l
hold Fred -- you take his gun.

She wal ks around the grave, pulling Young Fred's eyes in the
opposite direction of John. She hugs Fred and he hugs her.

Then Young Dougl as pulls Young Fred's gun fromits holster.
Young Fred feels this and turns around to face Young Dougl as.
Young Sylvia holds on to him

YOUNG FRED
What the hell?

He sees John wal king toward them H's face turns to the
anger/frustration face again.

YOUNG FRED ( CONT' D)
(to John)
You killed her, you sonofabitch!
I"'mgoing to get you for this!

John approaches the grave. He reads the gravestone. |t reads:
Ail een McAllister.

JOHN
(calm
Her nane was Ail een Danvers. W
never got divorced.

Young Fred is fum ng mad, but Young Sylvia holds himin
pl ace, even though he's 120 pounds heavi er.

Young Fred tries to advance toward John, but doesn't break
Young Sylvia's grip.

I NT. LI'VING ROOM - PRESENT TI ME

SYLVI A

That's one of the things I |ove
t he nost about your father: he
was stark raving mad --
literally -- and he was a
extrenely strong man. If | had
| et himgo, he woul d' ve crushed
John with his bare hands. And |I'm
just a little squirt. But for
Fred, the very idea of using any
kind of force or violence against
a woman is so apﬁalllng that |
could have held himback with one
finger.

(beat, smles)
That's your father.
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EXT. CEMETERY - 15 YEARS EARLI ER - DAY
Young Fred still screanms at John while Sylvia holds him

YOUNG DOUGLAS
(to John)
Get the hell out of herel

JOHN
And what are you going to do if |
don't, shorty? Arrest ne for
visiting ny wife's grave?

YOUNG DOUGLAS
No, I'mgoing to give Fred his
gun back.

John seens to think about it, then turns around and wal ks away.
I NT. LIVING ROOM - PRESENT TI ME

SYLVI A

" m sure you' ve noticed that
every nother's day, every August
twenty-third -- Alleen's death --
and every Decenber eighteen --
Ail een's birthday -- your father
| eaves the house at five o' clock
in the norning and returns at six.
He never saKs where he's goi ng
but I know he goes to his
nother's grave to talk to her.

(beat)
He was al ways such a good son.

(beat?
Wthout Aileen, the house felt
enEty. At | east for Fred. He had
taken care of her for as long as
he coul d renenber and now he had
no one to take care of. |
couldn't have children. So at
sone point we thought about
adopting. We weren't sure about
it, until we nmet a certain blond
three-year-old girl who stole our
hearts.

I NT. FRED AND SYLVI A'S ROOM - DANVERS' HOME - 12 YEARS
EARLI ER - NI GHT

Young Syl via and Young Fred lie in bed.

YOUNG FRED _
She's such a lovely little girl,
isn't she?



A beat .

Young Syl via

YOUNG SYLVI A
Yes. Such a bright smle. And
those cute little eyes.

YOUNG SYLVI A ( CONT' D)
Are we ready to take care of a
child? Really, Fred, are we ready?

YOUNG FRED
| love that little girl, Syl.

YOUNG SYLVI A
Yeah, | |ove her too. But how can
VW raise a child. After the
chi | dhood we had. Can we really
be good parents?

YOUNG FRED
O course, we know exactly what
not to do.

YOUNG SYLVI A
Don't joke about it, Fred.

YOUNG FRED
I"mnot really ioking. Syl, we've
been though hell and back. W

know t he road better than anyone
el se. W just have to do one
thing -- we have to prom se
ourselves that we will never
become our parents.

t hi nks about it. She's not too sure.

SYLVI A (V. O ?
So we adopted you. Clearly the
best deci si on we ever nade.

I NT. LI'VING ROOM - PRESENT TI ME

SYLVI A
| have to admt you were a
handful . You had so nuch energK.
And Fred was wor ki ng nost of the
day, so he wasn't very hel pful
And Fred and | were so busy
tryln? to keep anything w ong
away fromyou that we started
bottling up everything inside of
us. W were getting in each
ot her's nerves but we coul dn't
talk it out for fear that it
m ght upset you.

20.



I NT. LI'VING ROOM - DANVERS HOVE - 11 YEARS EARLI ER - DAY

Li nda, four-years-old at this point, sits at the dinner
table, drawing with sone crayons on a piece of paper.

Young Fred sits on the couch, reading the newspaper.

Young Sylvia sweeps the floor. She aPproaches Fred,
expecting himto nove or at least |ift his feet, but he
doesn't nove a nuscle.

SYLVIA (V. Q)
One day, | just snapped.

YOUNG SYLVI A
(angry)
Do you mnd! If you' re not
hel ping, at least don't get in
t he way!

Young Fred stares at her for a nonent.

YOUNG FRED
What's wong with you?

YOUNG SYLVI A
VWat's wong with nme? What's
WRONG with nme?! | have to take
care of this whol e house, an
overactive four-year-old, and a
husband who won't nove a nuscle
to help, all by nyself. That's
what's wong wth ne!

~ YOUNG FRED
(rmotions to Linda)
Honey, you know.

YOUNG SYLVI A
Oh yes! The poor little girl! W
can't tal k about anything! W
have to swal |l ow all our problenms
and pretend they don't exist just
because we don't want to upset Linda!

Li nda | ooks up, scared.
YOUNG FRED
(to Linda) _ _
Honey, would you mi nd | eaving
your nmom and | alone for a nonent?

Li nda nods and | eaves the |iving room

21.



Young Syl via slans the broom agai nst the wall

YOUNG FRED ( CONT' D)
(to Young Syl via)
VWhat ? You're ?oing to start
screanming in front of the child now?

YOUNG SYLVI A
Yes, |'mgoing to start scream ng
until you get your butt off the
couch and start giving ne a hand!

YOUNG FRED
You know what, there's no talking
to you when you get like that.
You want me to get ny butt off
the couch -- 1"l get ny butt off
t he couch.

Young Fred stands up and | eaves through the front door.

YOUNG SYLVI A
Goddanmi t, Fred.

SYLVIA (V.0)
I was so angry with Fred. |
really wanted to screamat him
but | decided to stormto nmy room
i nst ead.

I NT. LI'VING ROOM - PRESENT TI ME

SYLVI A ( CONT' D)
And what do you know -- | fo
you in nmy room playing with
certain porcelain ballerina
| oved so nuch. Renenber the
bal | eri na? The one mny grandnot her
game nme? The ballerina that was
the one and only piece of
hapFlness t hr ough whol e
chi | dhood? That's the one ny
| ovel y adopted four-year-old
daughter was playing wth.

und

n
a

Li nda' s expression turns to horror.

LI NDA
Pl ease, nom tell ne | didn't
break the ballerina. Please. Even
if I did, please tell ne | didn't.

and | eaves.

22.
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_ SYLVI A
(sm | es)
Wien | saw you, | yelled: "Linda,

don't touch that!" And Iike every
four-year-old child when she gets
yel l ed at, you dropped everyt hing
you had on your hands.

I NT. FRED AND SYLVIA'S ROOM - 11 YEARS EARLI ER

Young Sylvia stands near the door and watches as the
Ballerina falls from Linda' s hand.

In slow notion, the ballerina falls to the floor and
shatters into a hundred pieces.

Young | via' s expression t to the same expression her
not her had when she beat Syll
YOUNG SYLVI A
You ungrateful little beast!
Young SK|VIa goes for the closet, opens it and grabs a | arge
bel t. e lifts Linda and bends her over her lap and hits

her with the belt. Linda cries.

FOCUS ON Young Sylvia's face. She hits Linda again. And
agai n. Then sonet hing stops her hand.

Young Fred stands next to her, holding the belt. He has the
sane expression Little Fred had when John hit Al een.

Young Sylvia turns to Young Fred.

SYLVIA (V. O)

| hated Fred at that nonent |ike
| hadn't hated anyone in ny whole
life. I was looking at himwth
t he sane eyes ny nother | ooked at
me whenever she beat ne. He was
| ooki ng back at nme with the sane
expressi on he had whenever his
fat her beat his nother.

(beat?
W stayed |like that for an
eternity. Hating each other nore
t han two peopl e have ever hated
each ot her.

(beat)
Then a voi ce cane from sonmewhere
i nside Fred.

_ YOUNG FRED
We pronmi sed we woul d never becone
our parents.



24.

Young Sylvia turns to the vanity mrror and sees her own
expressi on.

SYLVIA (V.0Q)
To nmy horror, | had becone ny own
not her.

Young Sylvia's expression turns to horror, then regret. She
rel eases the belt and hugs Linda.

YOUNG SYLVI A
I'msorry, honey. I'msorry. |
promse, I'll never hit you again.

Young Fred's expression returns to normal. He hugs Young
Syl via and Li nda.

I NT. LI'VING ROOM - PRESENT TI ME

LI NDA
| remenber that day. |'msorry |
br oke your ballerina.
SYLVIA _
Oh, never mind the ballerina.
_ LI NDA
promse |'I|l get you a new one.

I
| don't care if | have to search
the entire world.

SYLVI A
Li nda, forget about it. The
bal | eri na was ny escape froma
life | hated. | don't hate ny
life anynore. | don't need a
ball erina. | have sonething better.

Syl via caresses Linda's hair.

SYLVI A (CONT' D)
I"'msorry | hit you, honey.

LI NDA
It's okay. | deserved it.
~ SYLVIA
No, you didn't. Don't say that.

(beat)
That day was the | owest point in
my life. The | owest point in your
father's life came two years later
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I NT. KITCHEN - 9 YEARS EARLI ER - AFTERNOON

Li nda, six-years-old at this tinme, stands next to the
counter. There's a jar of cookies on one of the shelves and
Linda is reaching for it, but she's a foot short.

Li nda junps a couple of times, but the jar is still too high
for her.

She | ooks out to the living room where Young Fred watches TV.

L1 NDA
Dad --7?

YOUNG FRED
(turns to Linda)
Yeah, honey?

Ehe oints to the jar. He smles, stands up and wal ks to the
i tchen.

YOUNG FRED ( CONT' D)
Do you want a cookie?

She snil es and nods.

_ YOUNG FRED ( CONT' D)
Did you cl ean your roonf

She nods agai n.

YOUNG FRED ( CONT' D)
Not a toy out of place?

She shakes her head.

YOUNG FRED ( CONT' D)
Then you deserve a cooki e.

He opens the jar, fishes a cookie and gives it to her.

LI NDA
Thanks dad!

She wal ks out of the kitchen, skipping happily.
The phone rings. He picks it up.

YOUNG FRED
Hel | o.

YOUNG DOUGLAS (O S.)
Ready to work, buddy?
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YOUNG FRED
Don't | have like fifteen m nutes
before | start?

YOUNG DOUGLAS (Q. S.)
W got a call -- domestic
di st ur bance.

EXT. DON' S APARTMENT - 9 YEARS EARLI ER - N GHT

The corridor outside Don Harries' apartment. W can hear
sounds of fighting inside.

Young Fred and Young Dougl as arrive, and knock on the door.
The sounds stop inside the apartnent.

Q nonment | ater, DON HARRIES, stout, mean | ooking, opens the
oor .

_ DON
(sm | es)
May | help you?

Young Fred peeks over Don and sees SUSAN, Don's wife,
sitting at the kitchen table, with bruises all over her face.

I NT. DON' S APARTMENT - 9 YEARS EARLI ER

Young Fred pushes Don into the apartnent and cuffs him
behi nd hi s back.

YOUNG FRED _
You have the right to remain
silent...

DON _
Hey, what the hell's wong with
you! 1've done not hing.
Young Dougl as enters.

YOUNG DOUGLAS

(to Susan)
Are you okay, madanf
~ YOUNG FRED
... Everything you say can and
will be used against you in a

court of |aw. ..

DON
What the hell are you arresting
me for, you pig?



YOUNG DOUGLAS
Assault and battery.

DON
Wiy? | didn't touch her. She felt
down the stairs.

Young Fred turns to Susan.

YOUNG FRED
Is that right, nadanf?

Susan | ooks scared. She gl ances at Don before answering.

SUSAN
Well... yes, of course.

YOUNG FRED
Ch, don't give ne that craﬁ. Lady,
I know what you're going through,
okay. My father beat ny nother
sensel ess for twenty ¥ears, so |
know exactly how you feel right
now. And believe nme, you just
have to say the word and |11
personal | y make sure this a-hole
won't ever again lay a finger on you.

SUSAN
(doubt ful)
Er... I... | don't know what
you're tal king about. | just felt
down the stairs.
DON

Lose the cuffs, pig.

Young Fred grows in frustration. He uncuffs Don.

Don sm | es.
YOUNG FRED
Don't dreamthis is the | ast
you'll see of ne.

DON
I"m | ooking forward to your next
visit, pig.

EXT. DON' S APARTMENT - 9 YEARS EARLI ER - MORNI NG

The follow ng day. Focus on the apartment door for a nonent.
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SYLVIA (V.0)
Seei ng Susan Harries |ike that
brought Fred so many nenories
about his nother. He had to help
her. But he couldn't heIF her
unl ess she decided to help herself.

Don opens the door and | eaves the apartnment, going for his work.

SYLVIA (V. O ) (CONT' D)
You know your dad. He almaYs
prided hinself that he could talk
the | egs off a donkey.

A nonment |ater, Young Fred appears at the door, wearing
pl ain cl ot hes. He knocks.

Susan opens. Her face still has sone bruises.

YOUNG FRED
May we speak for a nonent?

SUSAN
(nervous)
About what ?

~ YOUNG FRED
Just a friendly tal k, okay?

| NT. DON S APARTMENT - 9 YEARS EARLI ER - MOMENTS LATER
Young Fred and Susan sit at the table.

YOUNG FRED
...Everx_nennry | have of ny
early childhood is about ny
father beating ny nother. He used
to snap at her for just about
anyt hi ng. hbthin%_s e did was
good enough for him And she'd
al ways come up with an excuse to
expl ai n the nei ghbors all her
brui ses. You have no idea how
nﬂch it hurt me to see her like
that --

SYLVIA (V.0
Fred must have tal ked to her for
at least two hours. But he
couldn't get through to her.

SUSAN
O ficer Danvers | feel really bad
for you, but | assure you ny Don
is nothing |ike your father.

( MORE)
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SUSAN ( CONT' D)
He loves ne. He really | oves ne.
| just happen to be very clunsy
and | hurt nyself all the time --

SYLVIA (V.0)
After all the pain her husband
had caused her over the years,
she'd still defend him

EXT. DON' S APARTMENT - 9 YEARS EARLI ER - HOURS LATER

Young Fred | eaves the apartnment. He | ooks in pain. He feels
like he failed.

SYLVIA (V. Q)
Your father felt so bad. He had
fail ed.
(beat)
But that wasn't the worst part.

Young Fred wal ks to the staircase.

PAN to the next apartnent. The NEI GHBOR wat ches Young Fred
as he | eaves.

SYLVIA (CONT' D) (V. Q)
A nei ghbor saw him| eave.

SI X HOURS LATER

Don returns fromwork. The Nei ghbor sees himand notions him
to cone.

~ NEI GBOR _
Hey, Harries, | got sonething for
ou. But 1t's gonna cost you a

undr ed.
DON
Is it worth it?
NElI GHBOR
You bet.
Don fishes a hundred-dollar bill fromhis pocket and hands
it to the nei ghbor.
_ NEI GHBOR
(sm | es)
It's so good to do business with you.
DON

So, what is it?
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NEI GHBOR
You know that cop who was here
yesterday? He canme this norning
after you left and spent a few
hours talking to your wfe

Don's expression changes into anger. He heads for his apartnent.

I NT. KI TCHEN

- DANVERS' HOMVE - 9 YEARS EARLI ER - AFTERNOON

Young Fred is upset, pacing around the kitchen. Young Syl via
is cooking. Linda sits at the table.

YOUNG FRED
I can't believe that wonan. She
still defended that a-hole. After

all he did to her. Goddanmt!
What el se can | do!

YOUNG SYLVI A
Fred, cal m down.

YOUNG FRED
How do you expect nme to cal m down,
eh?! Danmmt, | just can't believe it!

~YOUNG SYLVI A
You' re scaring Linda.

Young Fred notices Linda. She | ooks scared by all his

yellin%. H s
gi ves her

Li nda sm | es.

anger instantly fades. He goes to Linda and

a kiss on the head and a hug.

YOUNG FRED
['msorry, honey. Daddy isn't
angry with you. It's just that...
-- | promse not to yell again
in front of you, okay?

LI NDA
Did I do sonething wong?
YOUNG FRED

No, no honey, of course not.
You're a good girl, and daddy
| oves you very nuch

Young Fred heads for the Iiving room A nonent

| ater the phone rings. He picks it up.

YOUNG FRED
Hel | o.

NURSE (O S.)
H, Fred, it's me.



Young Fred's expression changes to the anger/frustration

YOUNG FRED
Hey, Sal. Wat's up?

NURSE (Q S.)

You asked ne to call you if

anyt hi ng el se happened to the
Harries woman. Well, she Lust
canme in -- with three bro

that we've seen a few tines before.

He hangs up and heads for the door.

YOUNG FRED

Thanks, Sal .

of the kitchen.

She notices the expression on his face.

YOUNG SYLVI A

VWho was it?

YOUNG SYLVI A ( CONT' D)
(sternly)
Fred, what happened?

Young Fred | eaves the house w thout answering.

She goes for

g YOUNG SYLVI A (CONT' D)
Fred!

(to herself)
Dam.

t he phone and qui ckly dials.

YOUNG DOUGLAS (O S.)
Porter here.

YOUNG SYLVI A
Doug, Fred just left the house in
a hurry. |1 don't know what
happened but he's about to hurt
soneone.

YOUNG DOUGLAS (O S.)
Damm. He nust've heard about the
Harries wonman.

YOUNG SYLVI A
You have to stop him before he
does sonet hi ng stupid.

YOUNG DOUGLAS (O S.)
No ki ddi ng. Bye.

en fingers.

Young Syl vi a wal ks out

31.

She knows that face.
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EXT. HOSPI TAL PARKI NG - 9 YEARS EARLI ER - M NUTES LATER

Young Dougl as arrives in his police car and parks it. Fred's
pi ckup truck is parked there.

He junps out of the car and enters the hospital.
I NT. HOSPI TAL - 9 YEARS EARLI ER

Young Dougl as rushes to the front desk.

A MALE NURSE is there.

YOUNG DOUGLAS
Have you seen Fred?

MALE NURSE
He asked ne about the Harries
wonman. She's in room 202.

Young Dougl as rushes down the corridor. We follow him

He turns around the corner of the corridor to another
corridor lined with doors.

A second | ater one of the doors bursts open and Don flies
out of it. Young Fred follows quickly. He lifts Don off the
floor and starts punching him

YOUNG DOUGLAS
Fred, stop!

Young Dougl as grabs Young Fred and tries to pull himaway
from Don, but Young Fred is too strong and keeps ki cki ng Don.

INT. CHEF S OFFI CE - PCLI CE PRECI NCT - 9 YEARS EARLI ER - DAY

Young Fred stands in front of the desk of the Chief of
police. He puts his badge and gun on the desk.

SYLVI A §V. 0)
Fred got suspended for attacking
Don Harries, pending an

i nvestigation. The only reason
they didn't put himin jail was
t hat everyone knew who Don
Harries was and nost of them
wanted to build Fred a statue.

CH EF
I"'msorry about that, Fred. But
it's your fault.

YOUNG FRED
I know.
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SYLVIA (V.QO)
But you know your father. He's
not one to give up easily.
I NT. MRS. ATKINS APARTMENT - 9 YEARS EARLI ER - DAY
Ms. Atkins' apartnent is the one right in front of Don's.

Ms. Atkins is an eightK-tmo- ear-ol d woman. She sits at her
table. Pouring tea for herselt and for Young Fred.

YOUNG FRED
Ch yes, | renmenber all the news
about it.

MRS ATKI NS

Ch, it was horrible. The worst
fire |'ve ever seen. It's a
mracle no one got hurt.

_ YOUNG FRED
A mracle. W could use so many
of those around here.

MRS ATKI NS
Vell... sonetines you have to
make your own mracl es.

YOUNG FRED _
You know, | couldn't agree with

you nore.

We hear argument noises comng fromthe next apartment. W
can't make out what they're saying, but it's clear the
voi ces conme from Susan and Don

YOUNG FRED ( CONT' D)
Oh, what do you know? | think
we're running | ow on sugar.
Perhaps | should go to our
friendly neighbor's apartnment and
ask himfor sone.

VMRS ATKI NS
Yes. PLEASE do that.

EXT. DON' S APARTMENT - 9 YEARS EARLI ER - MOMENTS LATER
We can hear the shouting nore clearly now.

Young Fred knocks on the door. The shouting stops. A nonent
| ater the door opens.

Don glares at Young Fred, who smles warmy.



YOUNG FRED
You know, | was having a
wonder ful cup of tea with ny very
good friend Ms. Atkins -- you

remenber her -- she's your next-
door nei ghbor. So anyway, we were
having tea -- |ike we do nost
afternoons -- and we seemto have

run out of sugar. And | was
wondering if you' d be so kind as
to give us a bit of it, you know,
so we can continue talking for
hours and hours about Leesburg's
hi story.

_ DON
You think you can scare ne?

YOUNG FRED
Oh, | don't want to scare anyone,
I just want to have sone nore tea
with nmy good friend Ms. Atkins,
whom | visit every day for hours
and hours.

Don slanms the door in Young Fred's face.

Young Fred continues to snmle as he heads back to Ms.
At ki ns' apartnent.

EXT. STREET - 9 YEARS EARLI ER - NI GHT

A deserted street. Don walks lazily back to his apartnent.
Young Fred follows sone twenty yards behind. Don hasn't
notice himyet.

SYLVIA (V.0)
Fred continued to annoy Harries
day in and dax out. He was
suspended so he had not hi ng
better to do with his time and he
made sure Harries knew it.

Don notices Young Fred and hurries his step.
SYLVIA (V.O) (CONT' D)
Fred was hoping that Harries
woul d make a m st ake.
(beat% _

One night he did.
Don starts running now. Young Fred runs after him
EXT. ALLEY - 9 YEARS EARLI ER

A Punk robs a teenager at gunpoint in the alley.



Don darts into the alley. The Punk reacts instinctively by
firing his gun at Don. The bullet hits Don in the abdonen.
He goes down, clutching the wound.

The teenager runs one way. The Punk runs the other, toward
t he entrance where Don came from

Ehe Punk runs into Young Fred who cloth-Iines him knocking
i mout .

Young Fred stares at the Punk, then turns to Don, |ying on
t he ground, bl eeding.

DON
(weakl y)
Hel p... me...
YOUNG FRED
(chuckl es)

Real | y? You want MY hel p?

Young Fred turns back to the Punk. He pulls a hanky out of
hi s pocket and grabs the Punk's gun, naking sure he |eaves
no fingerprints on it.

He points the gun at Don's head.

YOUNG FRED ( CONT' D)
Do you know how easy it'd be for
nme to bl ow your head off and
blame it on that kid?

Don stares at Young Fred in horror, panting heavily.

DON
Pl ease... don't...

YOUNG FRED

But |I'mnot going to do that. You
want to know why, Donny?

(beat)
Because if | do it, the kid gets
the gas chanber. Do you understand
ny reasoni ng here, Donny? | want
you to die, Don. Believe ne, | do.
And | could easily kill you. And
not only I'd get away with it,
I"d be a hero for catching your
murderer. But | can't do that to
that stupid little punk back
there. Yeah, | know, that kid
woul dn't think it twice to bl ow
nmy head off for ten bucks. But
still, I can't do it. It's just
ny nature.



DON
Pl ease... help...

YOUNG FRED
I could just turn around and wal k
away and |l et you bleed to death
here. But I'mnot going to do
t hat either.
(beat)
Consi der yoursel f | ucky.

I NT. HOSPI TAL CORRI DOR - 9 YEARS EARLI ER - HOURS LATER

Young Fred stands next to the door to the energency room
wher e doctors operate on Don

Young Dougl as arri ves.

YOUNG DOUGLAS
Fred, what did you --

YOUNG FRED
Hey, it wasn't ne. | didn't shoot
t he bastard. |I'mnot saying |

didn't enjoy it. But | didn't do it.

YOUNG DOUGELAS
Fred. ..

YOUNG FRED
I"'mnot lying to you. Evans just
booked the punk odidit. Ask
himif you don't believe ne.

Susan Harries arrives. Her hand still on a cast.

SUSAN
Thank you, M. Danvers, for
saving ny husband's life --

Young Fred's expression turns to anger, he drags Susan into
an enpty room

I NT. EMPTY ROOM - HOSPI TAL - 9 YEARS EARLI ER

YOUNG FRED
What are you doi ng here?
SUSAN

l... | cane to see ny husband of
cour se.

YOUNG FRED
Wiy don't you get away from hinf?
He's alive, but he's going to be
out of it for a couple of nonths.

36.
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SUSAN
xthmould I want to get away from
i nf:

YOUNG FRED
Danmit! Are you still going to
protect hinP! After what he did
to you?!

Young Fred grabs Susan hand, the one with the cast.

YOUNG FRED ( CONT' D)
He did this because we tal ked,

didn't he?

SUSAN
| don't know what you're talking
about. | just fell down --

YOUNG FRED

Don't give ne that crap again! He
broke your fingers! Stop
protecting hinm Come on, Susan,
snap out of it!

SUSAN
I don't know what --
YOUNG FRED
Pl ease, Susan! | swear to you, on

nmy nother's grave that all you
have to do is say the word and

he' Il never, ever lay a finger on

you again. Wiy don't you believe ne?!
SUSAN

(beat, al nobst crying)

| do. | do believe you
YOUNG FRED

Then why don't you do it!?
SUSAN

You think Don's a nonster, but he
isn't. He loves ne. He takes good
care of ne.

YOUNG FRED
He doesn't |ove you. He just
| oves the fact that he can beat
the crap out of you and you won't
fight back. You have to |l eave him
or he'll end up killing you.



SUSAN
But if | leave him-- then what?
What would | do? | have no
education. | can't do anything.

Your nother had you to take care
of her, but who do | have to take
care of ne?

Somet hi n Ihaﬁpens i nsi de Young Fred's head. An epi phany of
t

sorts. e anger flushes out of his body. He stares at
her for a | ong nonent.
YOUNG FRED
How about yourself?
(beat{

Look, Susan, I'mtired of this.

|'ve done everything | can to

protect you. | got suspended and

m ght even end up in jail because
of you. And you won't nove a
finger to help yourself. That's
fine with ne. But |I'm not going
to help you anynore. |If you want
to stay with that husband of
yours; that's your choice. |I'm
not going to interfere anynore.
But If you ever decide to stand
on your own two feet. If you ever
deci de that your life should be
nore than an endl ess string of
tense nonents waiting for the
next tinme he decides to turn you
into a punching bag. If you ever
decide to live, not just exist.
Then give ne a call and he'll be
out of your life forever. But
until that nonent, you're on your
own.

Young Fred wal ks out of the room

38.

Susan wat ches hi m hel pl essly as he goes away. She |ooks |ike

she wants to say sonething, but can't.
I NT. KITCHEN - DANVERS' HOVE - 9 YEARS EARLI ER - DAY

Li nda stands in front of the counter, again trying to get
the cookie jar which is just inches out of her reach.

Young Fred watches TV at the living room



SYLVIA (V.0QO)
Susan decided to take care of Don
during his conval escence. A week
| at er Don needed to go to the
bat hr oom and apParentIy Susan
didn't help himfast enough, so
he -- well, let's say he was very
impolite about it. So Susan
stabbed himwith a knife in the
wound. He would live. And Susan
deci ded that so should she. She
called Fred and in less than a
week, she was already noving to
another city with a |job and new
name thanks to the Wtness
Prot ection Program

Li nda keeps trying to reach the cookie jar.

L1 NDA
Dad --7?

SYLVIA (V.Q)
Every Christmas Fred receives a
letter. It has no nane or return
address on it. But we knowit's
from Susan. The letter has only
Six words witten on it. It says:
t hank you Fred, | love |iving.

Young Fred enters the kitchen.

YOUNG FRED
Do you want a cookie?
LI NDA
Uh- huh.
YOUNG FRED _
I's your roomclean? Al toys in
their place?
(smil L; NDA
smling
Uh- huh.
YOUNG FRED

Then you get a cookie.
He goes for the jar and freezes.
SUSAN (V. Q)

...but who do | have to take care
of me?



He slowy rel eases the jar,

for a | ong nonent.

YOUNG FRED
What am | doi ng, honey? You're a
big girl now You don't need your
big old daddy to get the cookie
for you. You can get it yourself.

LI NDA
(doubt ful )

It's too high. Can't reach the jar.

YOUNG FRED
And what do we do when somet hi ng
is out of reach?

LI NDA
(smling)
We cal |l daddy?
YOUNG FRED

Try agai n.

turns to Linda and stares at
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her

She thinks about it, then drags a chair next to the counter.

She clinbs the chair, opens the jar and grabs a cooki e.

He hugs her.

She hugs hi m back. She | eans her head on Young Fred's

He | ooks as if about to cry.

shoul der whil e she ni bbl es at her cookie.

A nonent l|ater, he pulls back, |ooking as proud as can be.

She grabs anot her cookie and offers it to him

LI NDA
Wanna cooki e?

YOUNG FRED
No, you eat that one too, honey.
You' ve earned it.

LI NDA
Wy ?

YOUNG FRED
Because you're a big girl now

I NT. LI'VING ROOM - PRESENT TI ME

SYLVI A
Susan changed Fred al nost as nuch
as he had changed her. Before
t hat whol e i ncident.

( MORE)
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SYLVI A ( CONT' D)
Your father thought the goal of
his life was to protect you. He
did everything for you. He
treated you |1 ke you were made of
crystal.

(beat) _

He treated you |i ke he had
treated his nother. After he net
Susan, he realized that maybe the
best way to protect soneone is to
teach her how to protect herself.

LI NDA
Yeah, | renmenber dad was al ways
teaching me to do things by nyself.
SYLVI A
(chuckl es)

He was so happy the day we

di scovered you had powers. But
that's nothing conpared to how
happy he was when you returned
from your debut as Supergirl.

I NT. FRED AND SYLVI A'S ROOM - THREE MONTHS EARLI ER - NI GHT
Fred and Sylvia lying on their bed. Fred is smling ear to ear.

FRED
You shoul d' ve seen her, | .
She's a natural. She handl ed
those kids |like she's done it a

mllion times. She let her guard
down for a nonent -- that was a
nlf}ake -- but she recovered so
wel ...

Syl vi a chuckl es.
I NT. LIVING ROOM - PRESENT TI ME

LI NDA
Yeah, | know. | heard you guys
talking. Sorry. | keep forgetting
not to do that.

SYLVI A
Never m nd that.

Syl vi a chuckl es.
SYLVI A (CONT' D)

(beat)
So are you okay, honey?



Syl vi a chuck

L1 NDA
Er... 1... | always thought
grandparents were these really
cool ol d people who al ways gave

you noney and cookies. | never
really... you know...
SYLVI A

Your grandparents weren't exactly
typical. And neither are your
parents, for that matter. And

nei ther are you, of course. Now
tell me, do you understand what
happened to Karen this afternoon?

LI NDA
Not really. I'mstil
I"'mnot really think
ri ght now.

| in shock.
ing clearly

es.

SYLVI A
Oh, honey. Well, Karen had a huge
fight with her nother. She was so
angry with her. She hated her
not her at that nonment. Then |
made a harm ess conment and she
turned all that anger toward ne.
But at the very instant the words
fl ew out of her nouth, she
reali zed what she had done. She
t hought | was going to kick her
out of the house.

(beat)

I know exactly how Karen feels
when she's here. At her hone, she
feels constrained -- |ike she's
trapped inside a very small box.
She can't nove. She can't even
t hi nk. Because everything she
does is wong. No natter how hard
she tries. No matter how good her
intentions are, her nother wll
al ways find sonething wong with
everyt hi ng she does. Here she
feels free. She can nove. She can
tal k. She can think. She feels
exactly how | felt at Fred's
house the night he kicked John
out. So when Karen yelled at ne,
she felt that her ol e world was
about to coll apse.

( MORE)

42.



Li nda sm | es.
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SYLVI A (CONT' D)

Not only did it mean that she was
going to lose this little

par adi se because of what she did.
Not only did it nmean that she was
going to be forced to return to
her home, begging her nother to
take her in even after she told

her to go to hell. But worst of
all, it meant that her nother had
been right al along -- that she
can never do anything right.
L1 NDA
| didn't know Karen felt |ike that.
SYLVI A

Yes. And that's part of the
problem You're her best friend
and she can't tal k about it --
not even with you.

~ LINDA
Oracle said she needs to |earn
how to deal with her problens.

SYLVI A
She does. You need to talk to her.
Only you can hel p her.

LI NDA
Coul d you. ..

SYLVI A
It has to be you. She won't talk
to nme either

L1 NDA
But she | oves you.

SYLVI A
Exactly. She's too afraid of
sayi ng sonethin% I won't Iike.
But wth you, she doesn't m nd
sayi ng anything. Well, at |east
she doesn't mind telling you
sonet hing you m ght not |1 ke.

L1 NDA
Li ke calling ne dork, or
knuckl ehead. . .

SYLVI A
Uh- huh.
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L1 NDA
"Il try to talk to her

I NT. LINDA'S ROOM KAREN S ROOM - NI GHT

SPLI T SCREEN. One hal f shows Linda on her bed. The other
hal f shows Karen on hers. They both | ook about ready to

sl eep. Karen's roomis alnost identical to Linda's only the
furniture is sparse (it's a guest roon

They talk to each other in hushed tones. (They can hear each
other quite well, of course.)

LI NDA
Karen...?
KAREN
What ?
LI NDA
Can we tal k?
KAREN
We ARE tal king, Einstein.
LI NDA

You know what | nean.

A beat. Karen turns around, facing away from Linda' s room
She | ooks sul |l en.

KAREN
| don't wanna tal k.

LI NDA
Karen...?

KAREN
Leave ne al one.

LI NDA

kay. If that's what you want.
Linda turns to her side and cl oses her eyes.
A beat .

KAREN
You woul dn't under st and.

Li nda opens here eyes again.

~ LI'NDA
Then expl ai n.
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KAREN
(beat%
You have the cool est parents in
the world. | wish so nmuch they
were ny parents. |I'mso jeal ous
of you.

L1 NDA
You shoul d hear about
grandparents some tinme. That'l
knock the jeal ousy right out of

your m nd.
KAREN
What the hell's that supposed to
mean?
LI NDA
Vell, momcan't have chil dren of

her own because ny grandnot her

st abbed her with a knife because
she thought nom was pregnant when
she was fourteen.

KAREN
(beat)
You're kidding ne, right?
L1 NDA
No.
KAREN
Wow.
LI NDA
But that's not the worst part.
KAREN
It isn't?
_ L1 NDA
No. But if you don't want to hear
about it, I"ll understand.
KAREN
No, no, | wanna hear -- | nean,

it's not |ike I wanna hear about,
you know, bad things, but if you
wanna tal k about it...

L1 NDA
Yeah, but it's kinda hard to talk
about it.



KAREN
(beat)
Yeah. | know.

L1 NDA
Tell you what. Why don't you tell
me sonethinP about your parents
and then 1'l'l tell you sonething
about nmny grandparents?

KAREN
(beat)

kay.
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Karen takes a deep breath. She tries to talk, but can't find

the words. It's too painful

KAREN ( CONT' D)
Mom hat es everyt hi ng about ne.

Everything | do is wong. |I'm
nothlng but a droolinﬁ I di ot who
can't do anything right...

EXT. CEMETERY - DAY

CLCSE ON Fred standing in front of his nother's grave.

pl aces flowers on it.

FRED
H, mom | knowthis isn't one of
our dates but this is sort of a
speci al occasion. | want to

i ntroduce you to your granddaughter.
PAN BACK. Linda stands next to Fred.

FRED ( CONT' D)
| hadn't brought her here before
because | thought she was too
young and | didn't want her to --
you know -- get mxed up with al
the mess that was our |1ves. But
Il think it's tinme for you two to
nmeet each other. Her nane is

Linda. I"mso incredibly proud of
her | just can't put it into
wor ds.

(as an asi de)
She's Supergirl, you know.

~ LINDA
(sm |l es)
Dad!

He



FRED
Well, she's your grandnother. You
shoul dn't keep your secrets from her

Li nda chuckl es.

_ FRED ( CONT' D)
But serlously,lnon1 She's the

greatest gir know. |I'm sure
you woul d"ve been so proud of her.
LI NDA
I'"m proud of you too, dad.
FRED
O course, you are. I'mthe

greatest dad in the planet. There
are |like a hundred songs witten
about ne. There are websites and

everyt hi ng.
LI NDA
Dad, don't joke. I'mstill a bit
queasy about the whole famly
hi story. And being in a cenetery

doesn't hel p.

FRED
Thi s pl ace makes you nervous?
Remi nd you to take you to the
nor gue sone day.

L1 NDA
Dad!

FRED
C non. Relax. Geez, if I'd known
you'd get like that | would' ve
asked you to wear your little

outfit or something.
Li nda chuckl es.

FRED ( CONT' D)
Now, say sonething to your grandma.

Linda turns to the grave. She tries to say sonething, but
doesn't know what to say. She turns to Fred.

L1 NDA
| don't really know what to say
to her.



FRED
It's synbolic, honey. That's not
your grandnother. It's just her
tonmb. Just say what you feel.

Linda turns to the tonb again. She tries to find the right
words for a nonment before speaking.

SLOALY PAN away fromthem

LI NDA
H, grandma. It's a pleasure to
neet you. Or at least I'msure it
woul d" ve been a FI easure to neet
you. | know dad | oved you a | ot
and nomtold ne she | oved you too...

FADE QUT.
THE END
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